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Beatrice Rana records in Rome with Sir Antonio Pappano for her concerto debut disc on Warner, featuring works by Prokofiev and Tchaikovsky

Godfather of Shock Rock’, would seem to
an improbable choice for narrator but, now
67 and the father of four children, he knows
how to do a bedtime reading.

The music is played by the crisp and
characterful National Youth Orchestra of
Germany under the excellent Alexander
Shelley (son of Howard). Will this modern
fable followed by Prokofiev’s classic
captivate today’s youngsters and get them
hooked on classical music? Not for want of
trying. Put it under the Christmas tree to
find out. Jeremy Nicholas
Prokofiev - Tchaikovsk
Prokofiev Piano ConcertoNo 2, Op 16
Tchaikovsky Piano Concerto No 1, Op 23
Beatrice Rana pf Orchestra of the Accademia
Nazionale di Santa Cecilia / Sir Antonio Pappano
Warner Classics ) 2564 60090-9 (67’ - DDD)
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As word began to
trickle out from Fort
Worth during the
2013 Van Cliburn
Competition, her name kept coming up:
the young Italian who had to be heard to be
believed. And though she was awarded the
silver medal rather than the gold, as she
toured Stateside the buzz continued to
grow. In a word? Beatrice Rana is fierce!
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And not only as a pianist but as a fully
developed artist of a stature that belies
her tender years. If you've not heard her
pre- and post-competition solo recordings
(Chopin and Seriabin on ATMA Classique;
Schumann, Ravel and Barték on Harmonia
Mundi), you don’t want to miss her concerto
debut, held aloft in inimitable style by
Antonio Pappano and the Orchestra
dell’Accademia Nazionale di Santa Cecilia.

This is a Prokofiev Second to conjure
with: shapely, subtle, nuanced, musical in
every detail. Even via the medium of
recording you can sense the hushed focus of
the orchestral musicians, intent on reflecting
every gesture of the soloist. Rana’s lithe and
nimble interpretation restores the humanity
to this often brutalised score. Her originality
is nowhere more evident than in the first-
movement development-cum-cadenza,
where it’s impossible to imagine what is
coming next. At the climactic moment, with
nowhere else left to turn, Pappano and the
Romans arrive in a dazzling display of
apocalyptic sonorities that simultaneously
overwhelms and consoles. The remarkable
thing is what this hand-in-glove
collaboration still has in store.

There’s a menacing, dry, hyper-articulate
Vivace that seems over before it has begun,
followed by a rhythmically incisive
Intermezzo of Mendelssohnian delicacy,
its gfissandos as fine as cobwebs, all of it

culminating in a finale that sheds new
light on this concerto’s architecture
and emotional cohesion.

Space limitations preclude a description of
this bejewelled imperial Russian Tchaikovsky
Concerto, its life and breath emanating not
from any straining after novelty but from a
fresh, close reading of a beloved score we all
thought we knew. I can’t think of another
recent concerto release that, beginning to
end, affords greater pleasure. Bravissimo tutti!
Patrick Rucker

Scriabin
Symphonies - No 3, ‘The Divine Poem’, Op 43;
No 4, ‘The Poem of Ecstasy’, Op 54

Oslo Philharmonic Orchestra / Vasily Petrenko
LAWO Classics ® % LWC1088 (69" » DDD/DSD)

Scriabin

Symphonies - No 3, ‘The Divine Poem’, Op 43%
No 4, ‘The Poem of Ecstasy’, Op 54°

London Symphony Orchestra / Valery Gergiev
LSO Live ™ _#. LSO0771 (65 « DDD/DSD)
Recorded live at the Barbican, London,

"March 30, 2014, *April 13, 2014
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If some composers generate floods of discs
when one of their anniversaries comes
around, the centenary of Scriabin’s death
has not been notably inundated, although
Yevgeny Sudbin’s wonderfully idiomatic
performance of the Piano Concerto (BIS,
3/15) and Mikhail Pletnev’s coupling of
the First Symphony and The Poen: of
Ecstasy have handsomely attested to the
advantages of quality over quantity. Now,
two rival discs of The Poenr of Eestasy (or
Symphony No 4) and The Divine Poemn:
(Symphony No 3) have been released in
the same month, Vasily Petrenko’s
performances with the Oslo Philharmonic
having been recorded in February this
year, Valery Gergiev’s with the LSO
stemming from concerts at London’s
Barbican in 2014.

Petrenko has the distinct edge here.
Where Gergiev’s approach in The Divine
Poesm, while passionate and emotionally
highly charged, can sound generalised,
Petrenko is far more alert to the music’s
shifting moods, pacings and dynamics,
finding expressive potential in those
evanescent, volatile gestures that make the
substance of the symphony at once so rich
and so restless. It’s not that you necessarily
expect a conductor to fix precisely in
musical terms what Scriabin meant by
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such markings as ‘avec trouble et effroi, de
plus en plus audacieux’ or ‘orageux’, but
they do tell you something about the
music’s febrile nature, its startling spurts of
energy, its ominous radiance, its fusion

of momentum and, as Scriabin would

say, ‘ravissement’. Petrenko can build up

a pulsating climax in the finale along with
the best of them, as indeed can Gergiev.

It is simply that, throughout The Divine
Poem, Petrenko, with his refined attention
to texture and detail, makes the score
sound so much more intriguing, so

much more unusual.

In The Poem of Ecstasy Petrenko and
Gergiev have Pletnev’s interpretation to
compete with, a performance of truly
ecstatic headiness. Nor can one ignore
Svetlanov’s 1996 version (Warner, 5/07)
or Muti’s Philadelphia recording of 1990
(EMI, 7/91 - nla), both of them part of
complete Scriabin symphony series and,
in their different ways, capturing the
music’s spirit.

In the great scheme of things it’s a
minor quibble, maybe, but the first chord
in Gergiev’s performance is not quite
unanimous. As an interpretation, however,
it works well in its flexibility and in the
mix of seductive languor, nervy animation
and healthy solo trumpet aspiration.
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Again, though, Petrenko is the more
impressive: his performance has all those
qualities but there just seems to be a
sharper focus and a keener ear for the
intricacies of Seriabin’s world of sound.
Geoffrey Norris

Poem of Ecstasy — selected comparison:

Russian Nat Orch, Pletnev (8/15) (PENT) PTC5186 514

Sibelius

Scaramouche Op 71
Turku Philharmonic Orchestra / Leif Segerstam
Naxos ® 8 573511 (71" » DDD)

B sieeuus

N
[ Y We have reached

,/.,‘ Q k the sixth and final
o4 instalment in this
fascinating series from
Turku. It’s given over to just one work,
namely Sibelius’s extensive score for Poul
Knudsen’s dance pantomime Scaramouche.
The composer signed a formal contract for
the commission with the publisher Wilhelm
Hansen on Midsummer’s Day 1913 — by
which time problems had already started to
surface. Not only was Sibelius dismayed by
the scenario’s uncomfortable similarity to
Arthur Schnitzler’s Veil of Piervette (for
which Dohnényi had provided incidental
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