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1. Curlew 20:00
Pitches in Regalia: Kari Rønnekleiv, violin
Ole-Henrik Moe, viola · Kaja Aadne Thoresen, cello

2. O ihr Stimmen des Geschiks,
ihr Wege des Wanderers 12:58
Kristine Tjøgersen, bass clarinet
Shizuyo Oka, contrabass clarinet
Håkon Thelin, double bass

3. Comme le ciel parmi
les ailes des oiseaux 27:53
David Alberman, violin
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Modèle
Tant de lumières,
Tant de mains et tant de visages,
Tous ces jours parmi ces nuits,
Comme le ciel parmi les ailes
Des Oiseaux !
Destinée.
L’homme, le seul, a tout trouvé.
Entrée.
Des horizons sont en scène.
Coulée.
Chute de la lumière sur un dôme éteint,
Un désert,
Une étoile de jour pour quelques jours seulement.
Paul Éluard

Model
So many lights,
So many hands and so many faces,
All these days among these nights
Like the sky among the wings
Of birds!
Destiny.
Man, alone, has found it all.
Entrance.
Horizons are on stage.
Outpouring.
Light falling on an unlit dome,
A desert,
A day-star lasting just a few days.
© 2021 Translation by John Lyons, all rights reserved
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Music in flight
by Hild Borchgrevink

The work for solo violin that concludes this
recording takes its title from a poem in which
the French surrealist Paul Éluard (1895-1952)
creates an image of birds’ wings inverting
perspectives of foreground and background,
motion and space: Comme le ciel parmi les
ailes / des oiseaux – like the sky around the
wings of birds. In a similar way Sven Lyder
Kahrs investigates the spaces within and
around the sounds he juxtaposes. In what
ways are the sounds involved with each
other, why do they even relate to one another
at all? What happens at that moment when
one acoustic impulse interrupts the echo of
another? A rest – is it a bridge or a break?
The violin’s reflections present an open way
forward, as if we have just heard a bird
without seeing it and are waiting in silence to
see when, where and if the song will return.
The music creates associations, tries to avoid
revealing – perhaps even to itself – the
direction it is taking and the mechanisms
that are driving it forward. At what point does
something cease being a transient moment
and become a direction, a line? The work
investigates transience and how our
experience of transience – and of not being

able to grasp the whole – is in itself an
experience of beauty, of intensity, of
something that relates.
The recording consists of three works: a string
trio, the above-mentioned work for solo
violin, and between the two, a trio for bass
clarinet, contrabass clarinet, and double
bass. The matter of transitions and
interspaces is staged in all three pieces. In
addition to purely acoustic superimposition,
the music employs concepts of sonority as a
bridge between the works; in the score of the
string trio, for instance, the violin, viola and
cello are emphatically asked to play “in the
clarinet register” – in other words the
performers are requested to extend the tone
colour of their instruments both technically
and mentally towards a common recollection
of the sound of the clarinet.
In the string trio, which opens the disc, there
are also birds, or more specifically, a bird. The
title Curlew brings the earth and the ocean
to join the sky in Éluard’s poem. It is tempting
to suggest that the Norse name of this bird,
spói, is onomatopoeic, since both the stress
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and the diphthong mimic the restrained
warning call of the curlew. Humans have
often taken such bird calls to be omens, and
the ability to interpret them as signs was
associated with power. Etruscan rulers kept
what were subsequently known in Latin as
augurs in their employ; court officials and
advisers who could see into the future by
interpreting birdsong and the flight of birds
across the sky.

and fate. As opposed to notated music that
is subject to a strictly quantified chronology,
Curlew retains room for organic phrasing, for
independent initiative, for chamber music.
However, this flexibility might give the
impression that the “actual” music is passing
by somewhere in the background. Or
perhaps the music itself is trying to let its
finely traced lines and textures dissolve. At
one point the cello interrupts with a narrative,
almost tonal solo. The work appears to have
a blurred, symmetrical form, since after the
cello narrative the music changes direction;
the landscape widens out again before
being gradually erased entirely.

Sometimes such readings of nature may have
had a logical explanation. In Norwegian
popular belief, curlews were understood to be
emissaries from the souls of the dead, women
in particular – perhaps because the marshes
and wetlands where these birds dwell were
often used as places of sacrifice and burial.
Readings of nature can also be arbitrary.
Curlew opens up spaces between
arbitrariness and necessity, between
incidental signs and signs that are harbingers
of inevitable fate. In a similar way, music can
be taken as a free form of expression, or as a
ritual practice, a collective transmission over
time between people, in which it is impossible
to pinpoint where one practice ends and
another begins. To what degree are musical
statements in fact free, and how does our
concept of freedom affect the ways in which
we share and experience them?

Between the two works for strings comes a
trio for two low clarinets and double bass.
Woodwind and strings share a common
material – wood – as a resonating space.
The low woodwinds create an expectation of
darkness, but in fact the instruments mix with
each other’s registers in ways that frequently
– and probably deliberately – make it
difficult to tell them apart for a listener who
cannot see the players. Where the string trio
is musing rather than demonstrative, the
woodwind trio is more energetic and
affirmative. The music is metrically structured,
and despite frequent changes of meter and
abundant polyrhythms, the work has a
forward-leaning energy with distinct,
pronounced negotiations between horizontal
motion and vertical precision. The double
bass plays an insistent, percussive pattern
that seems to intentionally break with the

From a compositional perspective, I find the
string trio to be constructed in a way that
encompasses the contrast between
individualism and ritual, between freedom
5

poetic texture, eating away at the music like
an inescapable destiny. In one syncopated
passage, distended yet at the same time
unified, the instruments leap up and down in
pitch and dynamics like a landscape viewed
from a roller coaster. The passage is
through-composed, yet seems almost
improvised. The title O ihr Stimmen des
Geschiks, ihr Wege des Wanderers is the first
line of Friedrich Hölderlin’s poem
Griechenland, a fragment to be found in
many different drafts, in which Hölderlin
evokes antiquity in a free, associative form
anticipating more recent poetic styles.

Kahrs’ musical discourse suggests a link to
fate, wanderers and the path that lies before
us. The dialogues that arise between the
musical fragments reveal a relationship
between them, parts of a larger, diverse,
complex whole, in which our inability to grasp
that very whole is a quality that opens up
constantly changing perspectives.
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Sven Lyder Kahrs (b. 1959, Norway) studied privately with Finn Mortensen parallel to his studies
at the Conservatory in Oslo under Kolbjørn Ofstad. From 1984 to 1989 he studied privately with
Brian Ferneyhough and Emmanuel Nunes and attended advanced courses at IRCAM and
Royaumont. His music has been played at the Ultima, Donaueschingen, Tremplin, and Borealis
festivals, World New Music Days, Nordic Music Days, Tage für neue Music Zurich, Cutting Edge
and Radio France. Performers of his music include ensemble recherche, Ensemble
Contrechamps, The Arditti Quartet, Nordic Voices, asamisimasa, Ensemble Ernst, Ensemble
Traktor, Polygon, Pierre Strauch, Anton Lukoszevieze, David Alberman, Rohan de Saram, Nils
Henrik Asheim, Ole-Henrik Moe, Dimitri Vassilakis, the Helge Slaatto/Frank Reinecke duo,
Anne-Lise Bentsen, Anders Førisdal, Håkon Thelin, Marco Rogliano, Gaute Vikdal, Karin
Hellqvist, Heloisa Amaral, Sori Choi, Rolf Erik Nystrøm, Unni Løvlid, Sigyn Fossnes, Rolf Borch, Kari
Rønnekleiv, Kaja Aadne Thoresen and many more. Kahrs has been involved in a number of fine
arts collaborations. His string quartet “Ein Hauch um nichts”, premiered at the Ultima Festival
2000 by the Arditti Quartet and released on Aurora (ACD5035), was awarded the Edvard Prize
in 2001. He also received the prestigious Arne Nordheim Composer’s Prize in 2005. His solo
album “Dew Sparrows Breath” (ACD5017) was nominated for a Spellemann Award 2010 as
album of the year. His musical universe is based on transience and unpredictable events, on a
presence of the moment and the use of fragile structures to unite diversity.
Pitches in Regalia is a string trio with Kari Rønnekleiv (violin), Ole-Henrik Moe (viola) and Kaja
Aadne Thoresen (cello). The trio gave its debut concert in 2009 and has focused on performing
contemporary music and commissioned works. The trio’s first world premiere was “Curlew” by
Sven Lyder Kahrs, of which they gave the first performance in 2013.
Kristine Tjøgersen (1982) has a Master’s Degree in music performance/clarinet from The
Norwegian Academy of Music. She studied clarinet with Hans Christian Bræin and later did a
Master’s Degree in composition with mentor Carola Bauckholt at the Anton Bruckner
Universität in Linz, Austria. She works as a freelance clarinetist and composer. She is a member
of the award-winning ensembles Tøyen Fil og Klafferi and Ensemble neoN. She has performed
at numerous festivals in Europe and collaborated with many composers including Helmut
Lachenman, Alvin Lucier, Øyvind Torvund and Simon Steen-Andersen. Her works have been
performed by The Arditti Quartet, ensemble recherche, YXUS Ensemble, Stavanger Symphony
Orchestra and Bruckner Orchester Linz, among others.
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Shizuyo Oka studied the clarinet under Michel Arrignon and the bass clarinet under Jean-Noel
Crocq at the Conservatoire National Supérieur de Paris and completed her courses with three
first prizes for clarinet, bass clarinet and chamber music. In 2000 – 2001 she performed with
Yo-Yo Ma in the Silk-Road Ensemble. She has been a member of ensemble recherche since
1998. Her soloist activities have involved solo concertos with the Josef Suk Orchestra in Prague,
the Tokyo Symphony Orchestra, the Philharmonic Orchestra of Luxembourg, and the Spanish
Radiotelevision Orchestra, among others. In addition, many solo pieces have been composed
for her by, among others, Georgy Kúrtag, Toshio Hosokawa and Mark Andre. In addition to her
extensive concert activities with ensemble recherche, she has taught master classes at
universities worldwide (Austria, France, Switzerland, Germany, Japan, Mexico, Russia, Ukraine,
China, South America, the USA). She has also taught at the Ensemble Academy Freiburg every
year since 2003.
Håkon Thelin (b. 1976) is a bassist and composer. He is considered one of the world's leading
performers of contemporary music, and he has researched and invented a number of novel
playing techniques on the double bass. He is a member of the ensembles Oslo Sinfonietta and
POING, and regularly performs with Ensemble Modern and Musikfabrik, two of the foremost
contemporary music ensembles of today.
Håkon holds a doctorate in artistic research from the Norwegian Academy of Music where he
was later appointed associate professor of contemporary music.
His interest lies in contemporary music and folk music, in experimentation with microtonality,
and in the exploration of harmonics and multiphonics. His recording "Light", featuring his own
compositions for double bass, won the Norwegian Spellemann Award in 2012.
David Alberman received his LRAM diploma from the Royal Academy of Music at the age of 16.
After playing with the Academy of St Martin in the Fields and the London Symphony Orchestra,
he became a Concertmaster of the Chamber Orchestra of Europe. In 1986 became a member
of the renowned Arditti Quartet, with whom he took part in the world premieres of more than
200 works and made a number of recordings which won prizes internationally. In 1995 he
formed a duo with pianist Rolf Hind, and, in 1998, became Principal Second Violin of the LSO.
David enjoys coaching and has appeared as Guest Concertmaster for the LSO, London
Philharmonic, BBC Symphony, BBC Scottish Symphony, Scottish Chamber and Bergen
Philharmonic Orchestras, the Bayrischer Rundfunkorchester, and as soloist with the Orchestre
de Lille, BBC National Orchestra of Wales and the ORF Radio Symphony Orchestra in Vienna,
among others. He is also in demand as a teacher including Guildhall, the Aix-en-Provence
Festival and the Darmstadt Courses. David Aberman plays a Guarneri Del Gesu violin of 1736.
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Curlew

Commissioned by: Kari Rønnekleiv
Supported by: Arts Council Norway
Dedicated to: Kari Rønnekleiv, Ole-Henrik Moe, Kaja Aadne Thoresen
First performance: Kari Rønnekleiv, Ole-Henrik Moe and Kaja Aadne Thoresen at
Ultima Oslo Contemporary Music Festival, 2013
Recorded 02.04.2019 in the studio of André Bratten, Vollen
Producer, engineer and editor: André Bratten, Kari Rønnekleiv, Ole-Henrik Moe

O ihr Stimmen des Geschiks, ihr Wege des Wanderers

Commissioned by: nyMusikk Oslo and the Elision Ensemble
Supported by: Arts Council Norway
Dedicated to: Daryl Buckley and Lisa Lim
First performance: Kristine Tjøgersen, Rolf Borch and Marius Flatby at Ultima Oslo
Contemporary Music Festival, 2013
Recorded 24.09.2019 at Strype Audio, Oslo
Producer, engineer and editor: Audun Strype, Ole Henrik-Moe, Kari Rønnekleiv

Comme le ciel parmi les ailes des oiseaux

Commissioned by: Ole-Henrik Moe
Supported by: The Norwegian Composers’ Fund
Dedicated to: Ole-Henrik Moe
First performance: David Alberman at Tage für Neue Musik Zürich, 2008
Recorded 15.11.2016 at IRCAM, Paris
Producer, engineer and editor: Christophe Mazella
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