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innes det en klar definisjon av hva som er norsk

barokkmusikk? Kan man hoere at komposisjo-

nene pa denne innspillingen er fra Norge og

Skandinavia? Jeg tror svaret pa begge spors-
malene ma bli anei». Denne musikken ble komponert
hundre ar for nasjonalromantikkens klare definisjon
av nasjonale sertrekk. Det er likevel ingen tvil om at
det a veere utenfor begivenhetenes sentrum kan fore
til en viss originalitet, kanskje mer eller mindre be-
visst fra komponistenes side. Og originalitet er det
mye av blant vare egne barokkkomponister. Noen gan-
ger er nok ikke originaliteten helt tilsiktet, som i for
eksempel Adagio-satsen i Freithoffs floytesonate der
bade melodi og harmonikk byr pa store utfordringer
for bade utover og lytter. Komponisten Bertouch tar
iblant store sjanser og beveger seg inn i kontrapunk-
tiske labyrinter han med nod og neppe kommer seg
ut av. Men originalt er det, og etter var mening bade

spennende og inspirerende musikk.

Alle de fire komponistene pa denne innspillingen vi-
ser tydelig pavirkning fra tidens radende musikksmak,
men har likevel valgt ulike retninger. Freithoff er kan-
skje den mest moderne med sitt galante tonesprak,
som viser vei mot wienerklassisismen. Bertouch er rik-
tignok noe eldre enn de tre andre komponistene, men
har, selv blant sine samtidige, et litt gammelmodig og
akademisk tonesprak med en forkjaerlighet for fuga-
toer og polyfone satser. Johnsen kan til tider minne

om C.Ph.E. Bach med elementer av Empfindsambkeit

og Sturm und Drang. altsa med en dragning mot det
dramatiske. Berlin er derimot mer preget av hoy-
barokken med sin formfullendte og velbalanserte
musikk. Den eneste av innspillingens komponister
som er fodt i Skandinavia, er Freithoff, som ble fodt i
Kristiansand i 1713, De ovrige har sin opprinnelse fra

det som i dag er Tyskland, men kom til Skandinavia i

relativt ung alder.

Det er ingen tvil om at Norge og til dels Sverige var
skikkelige utposter pa ryoo-tallet, seerlig nar det gjaldt
musikalsk virksomhet. Alle de som valgte a veere kom-
ponister i Norge hadde ogsa andre embeter. Bertouch
var kommandant pa Akershus festning i Oslo (Chris-
tiania), og Freithoff virket som kansellisekretaer i Ko-
benhavn. Berlin var en sveaert hoyt ansett person i sin
samtids Trondheim og hadde en rekke betydningsfulle
very, ikke minst som overbranndirektor i Trondheim.
Dette viser at alle komponister som klarte a fa et visst
renommé i Skandinavia pa 1700-tallet, var ressursster-
ke personligheter med mange bein a sta pa. Den skan-
dinaviske barokkmusikken har likevel ikke oppstatt i et
totalt vakuum. Stadsmusikantordningen viser at det ble
musisert i by og bygd i en mer eller mindre organisert
form, forpaktet av stedets stadsmusikant. Vi vet at la-
tinskolene som ble etablert allerede tidlig pa 1500-tal-
let, ofte ble et samlingspunkt for musikalsk virksom-
het, der bade vokale og instrumentale ferdigheter ble
hoyt ansett. Stadsmusikantene hadde séledes et nett-
verk av personer med en viss musikalsk dannelse som
de kunne ta med pa sine musikalske oppdrag. I Norge
kan vi tenke oss at bade Bertouch pa Akershus fest-
ning og Berlin i Trondheim hadde sine nettverk som
fremforte deres musikk. I Sverige forholdt det seg noe
annerledes, med en langvarig hoffkultur som ogsa ble
et samlingspunkt for de mest begavede komponistene

og utoverne.

Johan Henrik Freithoff (1713-1767) var en dansk-
norsk komponist, fiolinist og embetsmann fra senba-
rokken. Hans stil er stort sett preget av en melodisk
og harmonisk symmetri som peker videre inn i wie-
nerklassisismen. Musikken er sterkt forankret i hoved-

treklangene og har generelt en lystig og diverterende

karakter. Dette er nok en karakteristikk som ogsa hans

samtidige kunne si seg enig i: I et minnedikt i Adr
seavisen for 16. oktober 1767 sammenligner skribent J.
Thye komponisten Freithoff med komponisten Georg
Philipp Telemann, som dode dagen etter Freithoff:
«Telemann, som componerede hvad der hojt og preeg-
tigt var. Freithoff'som sin Kunst forcerte til en Sodhed

mer (‘Il(] ar.»

Georg von Bertouch (1668-1743) var en tyskfodt kom-
ponist og offiser i den dansk-norske hzeren. Bertouch
er den av innspillingens komponister med tilsynela-
tende storst nettverk innen datidens europeiske mu-
sikkliv. Han var i brevkontakt med selveste Johann
Sebastian Bach og mottok tilegnelser i flere av samti-
dens store utgivelser, ikke minst i Matthesons avhand-
ling Das beschiitzte Orchester (1717). Vi har valgt to av
hans triosonater, som barer preg av hans kjennskap
til Corellis musikk. Bertouchs sonater har likevel et
mer akademisk preg enn Corellis musikantiske og me-
lodisk innyndende sonater. Georg von Bertouch satt
sannsynligvis og syslet med disse sonatene pa Akers-
hus festning, og ville i god akademisk and skrive en
sonate i hver av de 24 toneartene (18 av disse er bevart).
Iblant far man folelsen av at Bertouch utforer et rent
kontrapunktisk puslespill, men ofte er musikken bade
fengende og inspirert, ikke minst nar han far sla seg
los i tidens populzare ostinate former, som i Andanten

i Sonata nr. 8 i G-dur.

Henrik (Hinrich) Philip Johnsen (1717 1779) var en
svensk komponist, cembalist, organist og kapellmes-
ter, sannsynligvis av tysk opprinnelse. Han var en kom-
ponist som fulgte godt med i tidens siste musikalske
oppfinnelser. I hans musikk finner vi elementer av
Empfindsamkeit og Sturm und Drang, helt i stil med ti-
dens dyrking av dramatiske folelser og sentimentalitet.
Rent formmessig finner vi likevel elementer av opp-
lysningstidens fornuft, balanse og symmetri. Johnsen
er sannsynligvis inspirert av Mannheimskolen, serlig
i Ess-dur-sonatens Allegro, hvor det dukker opp en
rekke sakalte Mannheim-raketter, der melodien skyter

i veeret i hurtige treklangsbevegelser.

Johan Daniel Berlin (1714-1787) var en tyskfodt kom-
ponist, organist, bymusikant og embetsmann som
virket 1 Trondheim. Sonatinen av Berlin vi har tatt
med pa denne innspillingen, dedisert Fraulein Karen
Angell, ble utgitt for klaver, men i god pragmatisk ba-
rokkand spiller vi den for blokkfloyte og lutt. Det var
sveert vanlig i barokken a tilrettelegge musikken for de
instrumentene man hadde til radighet, noe Bach og
hans samtidige gjorde til stadighet. Bachs cellosuiter
ble til luttsuiter, fiolinkonserter ble til orgelverk og sa
videre. Denne sonatinen er en av innspillingens mest
formfullendte verk. Berlin er hverken serlig tilbake-
skuende eller banebrytende moderne, men befinner
seg trygt innenfor hoybarokkens rammer. Sonatinen

flyter godt innenfor tidens tradisjonelle dansesatser.

Vegard Lund



oes a clear definition of Norwegian baroque
music exist? Can one hear that the composi-
tions on this recording are from Norway and
Scandinavia? I believe the answer to both questions
must remain ‘no’. This music was composed a hun-
dred years before National Romanticism’s clear defini-
little doubt

tion of national character. Even so, there
that being outside the centre of things can lead to a
cerlain originality, perhaps more or less deliberately
from the side of the composer. And there is originality
aplenty when it comes to our own baroque composers.
Sometimes it is not intended, as in the Adagio move-
ment of Freithoff’s flute sonata, for example, where
both melody and harmonies pose significant chal-
lenges for performer and listener alike. The composer
Bertouch occasionally takes big chances, winding up
in contrapuntal labyrinths and getting out by a hair’s
breadth. But original music it is, and in our opinion

both exciting and inspiring.

All four composers on this recording reveal the obvi-
ous influence of the prevailing musical tastes of the
time, yet each followed a different direction from the
others. Freit-hoffis perhaps the most modern of them

with his galant tonal language pointing towards Vien-

nese classicism. Bertouch is to be sure older than the
other three composers, but he has, even among his
contemporaries, a somewhat old-fashioned and rather
academic tonal language with a special fondness for
fugatos and polyphonic movements. Johnsen can re-
mind one of C. Ph. E. Bach at times with elements
of /:'m/)ﬁnrlwml/\'(’i/ and Sturm und Drang and, accord-
ingly, an attraction to dramatic effects. Berlin, on the
other hand, is more influenced by high baroque with
its elegant and well-balanced music. Freithoff, born in
Kristiansand in 1713, is the only composer on this al-
bum who was born in Scandinavia. The birthplaces of

the others lie within the borders of today’s Germany,
but each of them came to Scandinavia at a relatively

)l)l] Hg ag‘(‘.

There is no doubt that Norway and to some extent
Sweden were indeed outposts of eighteenth-century
Europe, especially in the realm of musical activ-
ity. Anyone who wished to be a composer had other
posts as well. Bertouch was commander of Akershus
fortress in Oslo (Christiania) and Freithoff served as
chancery secretary in Copenhagen. Berlin was a per-
son of high standing in the Trondheim of his day and
held a number of important positions, not least that
of chief fire officer of the Trondheim fire brigade. This
confirms that all composers who succeeded in achiev-
ing a certain degree of prominence in Scandinavia in
the eighteenth century were resourceful individu-
als with many legs to stand on. Never-theless, Scan-
dinavian baroque music did not originate in a total
vacuum. “Stadsmusikantordningen” (The City Musi-
cian Agreement) reveals that music was performed in
towns and rural districts in a more or less organized
fashion, with the city musician of each place having
exclusive rights. We know that Latin schools estab-
lished as early as the sixteenth century often were
centres of musical activity, where both vocal and in-
strumental skills were held in high regard. Thus the
city musicians had a network of persons with a cer-
tain level of musical training whom they could take
along to their musical engagements. In Norway we
can imagine that both Bertouch at Akershus Fortress
and Berlin in Trondheim had such networks for per-
forming their music. For a long time, circumstances
were somewhat different in Sweden, with its court
culture which also was a gathering place for the most

gifted composers and performers.

Johan Henrik Freithoff (1713-1767) was a Danish-

Norwegian composer, violinist and senior civil
servant of the late baroque period. His style is
largely distinguished by a melodic and harmonic
symmeltry pointing towards Viennese classicism.
The music is firmly anchored in the main triads
and generally has a lively and light-hearted qual-
ity. This is apparently a characteristic favoured as
well by his contemporaries. In a  commemora-
tive poem published in the newspaper ‘Adresse-
avisen’ on 16 October 1767, the author J. Thye com-
pares the composer Freithoff to Georg Philipp Te-

0 cor

lemann, who died a day after Freithoff: “Telemann,
who composed what was lofty and grand. Freithoff
whose art has a sweetness so pleasant.”

Georg von Bertouch (1668-1743) was a German-born
composer and an officer in the Danish-Norwegian
army. Bertouch is the composer on this recording who
appears to have had the widest network within Eu-
ropean musical life of his day. He corresponded with
none other than Johann Sebastian Bach and received
dedications in important publications of his time, not
least in Mattheson’s music periodical Das Beschiitzte Or-
chester (1717). We have selected two of his trio sonatas
which bear witness to his knowledge of Corelli’s music.
Nonetheless, the sonatas of Bertouch have a more aca-
demic quality than Corelli’s concertizing and melodi-
ally ingratiating sonatas. Georg von Bertouch probably
sat occupied with these sonatas at Akershus Fortress
and, in the proper academic spirit, he wished to write
a sonata in each of the 24 keys (18 of these have been
preserved). At times one has the feeling that Bertouch
is engaged in a purely contrapuntal game. The music
is, however, often both captivating and inspiring, espe-
cially when he is able to freely play with the popular
ostinato forms of the time, for example in the Andante

movement of Sonata No. 8 in G major.

Henrik (Hinrich) Philip Johnsen

7-1779) was a
Swedish composer, harpsichordist, organist and con-
ductor, probably of German origin. He was a compos-
er who kept abreast of the latest musical inventions
of his time. In his music we find elements of Zmp-
Jindsambkeit and Sturm und Drang, completely in line
with the cultivation of dramatic feeling and sentimen-
tality. Yet in purely formal terms there are elements
of reason, balance and symmetry from the Age of
Enlightenment. Johnsen was probably inspired by the
Mannheim School, especially in the Allegro part of his
Sonata in E-flat major. It features so-called Mannheim
rockets, where the melody shoots up in rapid triad

movements.

Johan Daniel Berlin (1714 1787) was a German-born
composer, organist, city musician and senior civil
servant who was active in Trondheim. The sonatina
by Berlin on this album, dedicated to Miss Karen
Angell, was published for keyboard. but in the practi-
cal baroque spirit, our recording of it is for recorder
and lute. It was a very common baroque practice to
arrange the music for the instruments at one’s dis-
posal, something Bach and his contemporaries did
frequently. Bach’s cello suites became lute suites,
violin concertos became organ works, and so on.
This sonatina is one of the most elegant works on the
recording. Berlin, who is neither retrospective nor
groundbreakingly modern, is safely situated within
the limits of the high baroque period, and his sona-
tina flows well to the traditional dance movements of

the time.

Vegard Lund



Caroline
Lidsten Dahl

Caroline (f. 1980) er fodt og oppvokst i Drammen. Fra
1999 studerte hun blokkfloyte med Frode Thorsen ved
Griegakademiet i Bergen hvor hun ble uteksaminert

varen 2003.

Ira hosten 2001 studerte hun med professor Dan Lau-
rin ved Kungliga Musikhégskolan i Stockholm, hvor
hun ogsa avsluttet sitt diplomstudium med fordypning
i kammermusikk hosten 2006.

Caroline har spilt med ledende ensembler fra inn- og
utland som: Academia Montis Regalis, Chamber Or-
chestra Kremlin, Drottmingholms Barockensemble,
iBr Group, Barokkanerne, Bergen Kammerensemble,
Norsk Barokkorkester, Kammer Allegria, Trondheim-
solistene, Det Norske Kammerorkester og Oslo Barok-

korkester.

I tillegg kommer deltagelse ved ulike festivaler: Inns-
brucker Festwochen der Alten Musik, Stavanger Kam-
mermusikkfestival, Oslo Operafestival, Stockholm
Early Music Festival, Oslo Kammermusikkfestival, The
Early Music Festival i London, Festival of the Night
i Korpilombolo, Norsk orgelfestival i Stavanger, Vin-
ternattfestivalen i Oslo, Griegfestivalen i Arendal, Ba-
rokkfest i Trondheim samt Johan Halvorsen Musikk-

fest i Drammen.

Sesongen 20092010 spilte Caroline ved Den Norske
Opera og Ballett sin oppsetning av «Poppeas kroning»
og medvirket ogsa pa «Ulysses vender hjem» ved DNO

varen 2012 og 2016, samt i Innsbruck 2017.

Caroline har mottatt en rekke priser og stipender; blant
annet finaleplass i den anerkjente Yamaha Recorder
Ensemble Competition i Cambridge i 1998, og i 2010
mottok hun publikumsprisen med sin blokkfloytekvar-
tett Woodpeckers Recorder Quartet ved konkurransen
EAR-ly, arrangert av NORDEM.

Varen 2007 ble hun en av tre vinnere av Rikskonser-
tenes lanseringsprogram «Intro- klassisk» i sesongen
2008-2009. | regi av Rikskonsertene reiste hun til In-
dia og Kina for blant annet a fremfore norsk og kine-

sisk musikk med musikere fra Shanghai.

Caroline mottok Statens kunstnerstipend for nyeta-
blerte kunstnere i to ar, fra 2010 til 2012. Carolines for-
ste s0lo-CD «Blockbird. Norwegian Recorder Music»
(LWCio69) ble lansert pa LAWO Classics i november

2014.




Christiane

Lidsten Dahl

Christiane (f. 1987) er en norsk fiolinist bosatt i Lon-

don, som spiller bade moderne fiolin og barokkfiolin.
Hun er utdannet fra Barratt Due musikkinstitutt i

Oslo, med professor Geir Inge Lotsberg.

Hun mottok TICON-stipendet i 2010, og flyttet til Lon-
don for a studere under professor David Takeno, pa
Guildhall School of Music and Drama. | 2012 ble hun

den forste norske musikeren i Southbank Sinfonia.

Hun har opptradt i Wigmore Hall, Royal Albert Hall
(blant annet flere ganger under BBC Proms), Glynde-
bourne Opera, Musik-verein Wien, Concertgebouw
Amsterdam og Theatre Champs-Elysees Paris. Hun
har turnert i Europa med Orchestra of the Age of En-
lightenment og Academy of Ancient Music, og ellers
spilt i Kina og Brasil. I tillegg har hun vart i Colom-
bia med Trondheim Barokk, som konsertmester og
gruppeleder. Sammen med Barokkanerne Norwegian

Baroque Ensemble har hun jevnlig konserter i Norge.

I april 2014 spilte hun inn Bachs «Matteuspasjonens,
med Academy of Ancient Music, og i 2015 Vivaldis
«De fire arstider», sammen med Gramophone Award-
vinnende La Serenissima, der hun jevnlig har opp-
tradt som gruppeleder. Hun er medlem og grunnleg-
ger av barokkensemblet Istante, der hun har veert
solist i Vivaldis «De fire arstider», og ogsa medlem
av ensemblet Royal Baroque, som har opptradt pa
Peniscola-festivalen i Spania, og var finalister i York
International Early Music Competition. I januar 2017
vant Christiane Trondheim Young Baroque Musi-

cian Soloist Competition.

Kate
Hearne

Kate (f. 1979) er fodt i Dublin, Irland, og utdannet

fra Royal Irish Academy of Music og Kungliga Mu-
sikhogskolan i Stockholm. Hun foler seg like hjemme
med barokkcelloen som med blokkfloyta, og er pro-
fesjonell utover pa begge instrument. Hun har en
omfattende turnévirksomhet bade som solist og kam-
mermusiker, i samspill med flere barokk- og samtids-

musikkensembler.

Som student fikk Kate flere priser for sitt spill, blant
annet forstepris pa forste Montréal International Re-
corder Competition. Hun har ogsa moltalt stipen-
der fra Bank of Ireland Millennium Scholars Trust,
Arts Council of Ireland, det svenske Kulturradet og
Konstnérsnamnden, for & nevne noen. Hun har spilt
inn musikk for BIS, CPO, Decca, Lyric og ECM, med
ensembler som Concerto Copenhagen, Barokksolis-
tene, Det Norske Solistkor og Irish Baroque Orchestra.

For Kate er det viktig a spre kunnskap og entusiasme
til neste generasjon, og hun er derfor involvert i flere
fantastiske prosjekt for barn og unge. Sammen med
Caroline Eidsten Dahl utgjor hun halvparten av den
virtuose  blokkfloytekvartetten  Woodpeckers, som
hvert ar nar frem til tusenvis av barneorer. Hun har
gitt mesterklasser pa Royal Irish Academy of Music,
og underviser pa diverse sommerkurs i FEuropa. Siden
2017 har Kate veert ansatt i Musikalliansen, noe som gir
henne muligheten til 4 forfolge en frilanskarriere, men
likevel ha okonomisk sikkerhet. Hun er bosatt med fa-

milie i Helsingborg.

Veoard
Lugiz(/

Vegard (f. 1968) har studert med Erik Stenstadvold
ved Norges musikkhogskole og med Nigel North (tid-
lige gitarer og lutt) ved Guildhall School of Music and
Drama. Her fikk han Premier Prix for sin diplomek-
samenskonsert. Hans solodebut i St. John‘s Smith
Square, London fikk stralende presseomtaler og forte
til engasjementer for bade BBC radio og fjernsyn. Han

jobber regelmessig med flere av Nordens ledende kor

og ensembler og har i lopet av de siste arene samar-
beidet med Sveriges radiokor, Adolf Fredriks Bachkor
og Det Norske Solistkor, i tillegg til oppdrag som solist
og continuomusiker med Det Norske Kammerorkes-
ter, Norsk Barokkorkester, Barokkanerne og The New
Dutch Academy.

I'lopet av de siste arene har han deltatt pa en rekke
festivaler, blant annet Stavanger Kammermusikkfes-
tival, Oslo Kammermusikkfestival, Musikkfestuke i
Nordland og Stockholm Early Music Festival. Som
solist og kammermusiker har han deltatt pa festivaler
og konsertserier i flere europeiske land, i Sor-Afrika

ogi USA.

Han har veert musikalsk leder i flere musikk-teaterpro-
duksjoner, blant annet for forestillingen «Var Irans av
Assisi» pa Det Aphe Teater, i regi av Barthold Halle. Va-
ren 2014 var han musikalsk ansvarlig og musiker i pro-
duksjonen «William i lyst og last> (Det Norske Teater)
med nyskrevet musikk for teorbe, floyter og cembalo av
Gisle Kverndokk.

£ fzi.s'c.)//z/)/(f |
Freithoff

Ensemble  Freithoff opptrer med  kammermusikk
og mindre orkesterbesetninger. Ensemblets kjerne
bestar av Caroline Eid-sten Dahl, Vegard Lund og
sangerne Helene Wold og Daniel Sather. Ensemblet
stod for musikken i forestillingen «Alvedronningen»
(Henry Purcells Fairy Queen») pa Ramme gard som-
meren 2011 og har siden gjort en rekke rene konsert-
produksjoner i tillegg til sceniske produksjoner. En-
semblet har arrangert egne festivaler, pa Lavetthuset
pa Hovedoya og pa Linderud gard i forbindelse med
1814-jubileet. Publikumsrekorden ble allikevel satt da
ensemblet hadde sin debut pa hovedscenen pa Den
Norske Opera og Ballett med Pergolesis «Stabat Mater

Dolorosa», pasken 2014.

De siste arene har ensemblet hatt en rekke fremforel-
ser ved festivaler og konserter i kirker og kulturhus i
Skandinavia. De har turnert med produksjoner som
kammer-operaen «ll Duello Amoroso» med barokk-
danser Elizabeth Svarstad, forestillingen «Spurv i
oyel» sammen med skuespiller Marit Grefberg, Shake-
speare-program med Ola B. Johannessen og flere rene

konsertproduksjoner.

Ensemblets navn kommer fra den norske komponis-
ten Johan Henrik Freithoff, som var en av de forste
norske barokkomponistene. Navnet indikerer at en-
semblet onsker a sette fokus pa skandinavisk repertoar
i dialog med europeiske forbilder. Ensemblet videre-
utvikler ogsa sitt repertoar med nyskrevet musikk for
gamle instrumenter, med verk av blant andre Anesen,

Nordheim og Norgaard.



Caroline (b. 1980) was born and raised in Drammen.
From 1999 she studied recorder with Frode Thorsen
at the Grieg Academy in Bergen, graduating in spring

2003.

From autumn 2001 she studied with Professor Dan
Laurin at the Royal College of Music in Stockholm,
where she majored in chamber music and was award-

ed her diploma in autumn 2006.

Caroline has played with leading ensembles in Nor-
way and abroad, including Academia Montis Regalis,
the Kremlin Chamber Orchestra, Drottningholm Ba-
roque Ensemble, iBr Group, Barokkanerne Norwegian
Baroque Ensemble, Bergen Chamber Ensemble, the
Norwegian Baroque Orchestra, Kammer Allegria, the
Trondheim Soloists and the Norwegian Chamber Or-

chestra.

A list of Caroline’s festival performances includes
Innsbrucker Festwochen der Alten Musik, the Stavan-

ger International Chamber Music Festival, the Oslo

Opera Fe > Festival,

ival, the Stockholm Early Musi

the Oslo Chamber Music Festival, the Early Music
Festival in London, Festival of the Night in Korpilom-
bolo, the Norwegian Organ Festival in Stavanger, the
Winter Night Festival in Oslo, the Grieg Festival in Ar-
endal, Barokkfest in Trondheim, and Johan Halvorsen

Musikkfest in Drammen.

During the season 2009-2010 Caroline played in the

Norwegian National Opera and Ballet production of

“Llincoronazione di Poppea”, and she appeared in its

production of “Il ritorno d’Ulisse in patria” in spring
2012 and 2016, as well as in Innsbruck in 2017.

Caroline has received a number of prizes and scholar-
ships, among them, finalist in the renowned Yamaha
Recorder Ensemble Competition in Cambridge in
1998, and with her Woodpeckers Recorder Quartet in
2010 the Audience Award at the EAR-ly Competition
arranged by NORDEM.

In spring 2007 Caroline was one of three winners of
Concerts Norway’s international programme “Intro-
klassisk™. During 2008-2009 she traveled under the
to India and China,

auspices of Concerts Norway
where she performed Norwegian and Chinese music

with musicians from Shanghai.

Caroline was a recipient of Government Grants for

Artists for newly established artists over two suce

sive years, from 2010 to 2012. Caroline’s first solo CD,
“Blockbird. Norwegian Recorder Music” (LW Cio6q),
was released on the LAWO Classics label in Novem-

ber 2014.
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Christiane (b. 1987) is a Norwegian modern and ba-
roque violinist based in London. She graduated from
Barratt Due Institute of Music in Oslo, Norway after
completing her undergraduate degree with prof. Geir

Inge Lotsberg.

After

moved to London to study with prof. David Takeno at

receiving the TICON scholarship, Christiane

the Guildhall School of Music and Drama in 2010. She
joined Southbank Sinfonia as their first ever Norwe-

gian musician for their 2012 season.

She has performed at Wigmore Hall, Royal Albert
Hall (including numerous BBC proms performances),
Glyndebourne Opera (Orchestra of the Age of En-
lightenment), Musikverein Vienna, Concertgebouw
Amsterdam and Theatre Champs-Elysees Paris. She
has toured Europe with Orchestra of the Age of En-
lightenment and Academy of Ancient Music and fur-
ther afield has performed in China, Brazil and., as lead-
er and principal 2nd violin with Trondheim Barokk in
Colombia. She also regularly performs in Norway with
Barokkanerne Norwegian Baroque Ensemble.

She recorded Bach’s St Matthew Passion with Acad-
emy of Ancient Music in April 2014 and the Vivaldi

Four Seasons with the Gramophone award winning

La Serenissima in 2015, with whom she regularly ap-
peared as principal 2nd violin. She is a founding mem-
ber of the baroque ensemble Istante, with concerts
including performances as soloist in the Vivaldi Four
Seasons, and of Royal Baroque, who have performed
internationally in Pefiscola festival in Spain and were
finalists at the York International Early Music Compe-
tition. In January 2017 Christiane won the Trondheim

Young Baroque Musician Soloist Competition.

Born in Dublin, Ireland, Kate (b. 1979) is a graduate
of the Royal Irish Academy of Music and Stockholm’s
Royal College of Music. Equally at home on the ba-
roque cello as on the recorder, she plays both instru-
ments professionally and tours extensively as a soloist
and chamber musician, performing with an array of

baroque and contemporary music ensembles.

During her student years, Kate was recipient of many
awards for her playing, including first prize at the
inaugural Montréal International Recorder Competi-
tion and scholarships from the Bank of Ireland Mil-
lennium Scholars Trust, the Arts Council of Ireland,
the Swedish Arts Council and Konstniarsniamnden,
among others. She has recorded for labels such as
BIS, CPO, Decca, Lyric, and ECM with ensembles
including  Concerto  Copenhagen, Barokksolistene,
the Norwegian Soloists Choir and the Irish Baroque
Orchestra.

Kate is adamant about spreading her know-ledge and
enthusiasm on to the next generation and she is in-
volved in some fantastic projects for children and
young people. Herself and Caroline Eidsten Dahl
make up half of the virtuoso recorder quartet Wood-
peckers, which insures that live music reaches the ears
of thousands of children every year. She has given mas-
ter classes at the Royal Irish Academy of Music and
teaches at various summer courses throughout Eu-
rope. Since 2017, Kate is employed with Musikalliansen
in Sweden, which gives her the freedom to pursue her
freelance career while offering security. She lives with

her family in the seaside town of Helsingborg.

Vegard (b. 1968) studied with Erik Stenstadvold at the
Norwegian Academy of Music and with Nigel North
(early guitars and lute) at Guildhall School of Music
and Drama, where he was awarded the Concert Re-
cital Diploma (Premier Prix). His debut as soloist at
St. John’s, Smith Square, received glowing reviews
and led to engagements for BBC Radio and Television.
He works regularly with a number of Scandinavia’s
leading choirs and ensembles and in recent years has

collaborated with the Swedish Radio Choir, the Ad-

olf Fredriks Bach Choir and the Norwegian Soloists’

Choir, in addition to engagements as soloist and con-

tinuo musician with the Norwegian Chamber Orches
tra, the Norwegian Baroque Orchestra, Barokkanerne

and the New Dutch Academy.

Lund’s recent festival appearances have included the
Stavanger Chamber Music Festival, the Oslo Chamber
Music Festival, the Nordland Music Festival and the
Stockholm Early Music Festival. As soloist and cham-
ber musician he has participated in festivals and con-
cerl series in many European countries, as well as in

South Africa and the USA.

Vegard Lund has been musical director for a number
of musical theatre productions, including “Var Frans

av Assisi” at Det '\lm(' Teater in Oslo, directed by Bar-
thold Halle. In spring 2014 he was musical director and
musician in a production of “William i lyst og last”
(Det Norske Teater), with newly composed music for

theorbo, flutes and harpsichord by Gisle Kverndokk.

Ensemble Freithoff performs in chamber music con-
stellations and smaller orchestra instrumentations.
The ensemble’s core consists of Caroline Eidsten
Dahl, Vegard Lund and singers Helene Wold and
Daniel Sather. The ensemble provided the music for
performances of “Alvedronningen™ (Purcell’s “Fairy
Queen”) at Ramme Gaard in summer 2011 and since
then has been involved in a number of concert and
theatrical productions. The ensemble has arranged its
own festivals, at Lavetthuset on Hovedoya in the sum-
mer of 2012, and in the summer of 2014 at Linderud
gard in connection with the 1814 bicentennial celebra-
tion. But its own attendance record was set at its debut
on the main stage of the Norwegian National Opera

and Ballet with Pergolesi’s “Stabat Mater, Dolorosa”,

during Easter 2014.
4.

In recent years the ensemble has appeared at a num-
ber of festivals and has had concerts in churches and
cultural centres throughout Norway. It has toured
with the production of the chamber opera “II Duello
Amoroso” with baroque dancer Elizabeth Svarstad,
the performance of “Spury i oyet” with actor Marit
Grefberg and a Shakespeare programme with Ola B.
Johannessen, as well as numerous straight concert

productions.

The ensemble’s name comes from Johan Henrik Fre-
ithoff, who was one of Norway’s first baroque compos-
ers. The name is an indication of the ensemble’s wish
to maintain its focus on a Scandinavian repertoire in
dialogue with European sources of inspiration. The
ensemble also wishes to expand its repertoire with
new music composed for old instruments, with works

of Anesen, Nord-heim and Norgaard, among others.



Johan Henrik Freithoff (1713-1767)
Trio Sonata in G major
1- [ Allegro 02:42
2- /. Andante 03:11
3 - [l Allegro 00:54

Sonata in G major

4- [ Allegro 04:19

5- /I Adagio 02:10

6~ /1. Allegro ma non
presto 04:49

Georg von Bertouch (1668-1743)
Trio Sonata No. § in G major

7- 1. Vivace 01:32

8- /1. Adagio 01:40

9 - /Il Andante 03:12

Trio Sonata No. 14 in G minor
10~/ Largo 03:09

11 -1 Andante 03:36

12 - /1. Adagio 01:08

13- 1V. Vivace 01:24

Hinrich Philip Johnsen
(1717-1779)

Sonata in E-flat major
141 Andante 03:45
15-11. Allegro 04:24

16 - /11 Menuer 05:01

Trio Sonata in D major

17-1  Andante 05:43

18- /1. Fuga alla breve. Vivace 02:19
19 - /11. Vivace 04:38

Johan Daniel Berlin (1714-1787)
Sonatina in D minor

20~/ Capricetto. Presto 02:49
21 - /1. Arietta 01:58

22 - /1. Gavorta 01:07

23 - [V. Menuer 01:52

24 -V, Giga 02:00
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